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MAN, HOW COOL IS THIS?

Like everyone who was in the mainstream comics field in the late 1980s, or—as
was my case—had their noses pressed against the glass, the back-to-back-
to-back-to-back of DARK KNIGHT RETURNS, WATCHMEN, BATMAN: YEAR
OME and BATMAN: THE KILLING JOKE completely reenergized the field. The
characters (other than those in WATCHMEMN) had been around for decades and,
while many talented writers and artists had done much notable work in that
time, there was an incredible sense of the new coming from Frank Miller and
this handful of crazy Brits—Alan Moore, Brian Bolland, John Higgins, Richard
Starkings and Dave Gibbons—who were seeing possibilities in them, in the
kinds of stories that could be told, and not incidentally, in the way that a story
could be presented. BATMAN: THE KILLING JOKE is the only one of the stories
listed above that did not first exist in another format, as a series of comics that
were aventually collected into that catch-all term, a "graphic novel.”

THE KILLING JOKE was a 46-page story, but it was crafted at such an astonishing
level, and printed so much more cleanly and carefully, that it seemed to be a
different beast altogether, not just a really great Batman comic, but something
different. | didn't get it then, but | do now.

That is what authors of extracrdinary craft can do: make the old seem new.
And thrilling. Don't forget thrilling.

| am told that the origins of BATMAN: THE KILLING JOKE go back to a Batman/
Judge Dredd proposal that Moore and Bolland had cooked up. When it fell
through, Moore asked Bolland what else he wanted to do, and Bolland said,

“The Joker, please.”

So polite. And thus a classic was born.

Moore is famous for many things, not the least of which are his maniacally
controlled and precisely orchestrated scripts, requiring an equal and similar
effort from his artist partner, and in the amazing Brian Bolland he found an artist
his equal in talent, fanaticism, care and expressiveness. Both excel in impressing
with their rendering of the mundane, so that it never feels mundane. And then
they blast into a reveal, a money shot so explosive that it is only then that you
realize how well you, as a reader, have been lulled to rest on purpose, just to set
you up.

The Joker’'s reveal on page 1, the tragic event on page 18, the second reveal on
page 39, all orchestrated and carried out in ways that astonish, and then astonish
again when you go back and see just how much these artists have known and set
things up frem the beginning. How fun it is to be in the hands of creators who
know so much about what they are doing.

Oh, and the joke (how cool is it that the book ends with a joke) at the finish?
Priceless, funny and perfect for the characters of Batman and the Joker.

What you hold in your hands, though, is not the book that | own, that so
inflamed(!) me and thousands of others back in 1988, because of one crucial
element: the coloring.

This time around, you lucky buggers, you have the fantastic treat to see the book
colored by the artist himself, and to see his more complete vision of how the
story should look. Side by side, the comparison is amazing.

Bolland's colors are characteristically thoughtful and restrained. They fit the
work more completely than Higgins' state-of-the-art job in 1988 and are a joy
to look at. Slow down and one can see how cool the palette is now, versus the
warmer one of 1988, and how much better that reflects the somber tone of the
story, and how, when Bolland retains a color from 1988 that has become iconic,
like Barbara's yellow shirt, he integrates that so well into the cooler colors in the
scene, allowing the shirt to really pop and ratchet up the horror of the event.

But the biggest and most amazing change in this newly colored edition is in the
flashback sequences,

Bolland washes out all color in each one, but chooses to spotlight an object
in each—a bowl of tentacles, shrimp and so on—in increasingly intense shades
of red, all leading up to (here’s that sense that everything has been planned
from the start by masterful hands) the Red Hood that was posited to be the
Joker's mostly forgotten origin, way back in 1951, and the transformation of the
milquetoast failed comedian to insane criminal mastermind.

Brrrrerr. | just got chills,
Anyone else get chills?

Man, how cool is this?
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{ WHAT'S GOING TO
| HAPPEN TO LS,
A IM THE END.

"PERHAPS SOONER.
PERHAPS LATER.

THERE WERE THESE TWO
Gu?sArN A LUNATIC

SVLLIM...

| JUST
TEDQ TO
w THAT I'D
MADE A G
ATTEMPT
TALK THI = -
OVER AND AVERTL JUST
THAT QUTCOME. ONC

ARE vou I DON'T FLLLY
LISTENING TO % o 3 UNDERSTAND WHY
ME? IT'S LIFE . s QURS SHOULD BE

AN 3 SLUCH A FATAL

s E S RELATIONSHIF, BUT

i I DON'T WANT

YOUR MURDER

OM MY ...

AYBE My

DEATH ... J
\-:__‘_,__J/'l i %




MHEY ! WAIT A MINLTE!
DON'T ¥YOU TOUCH ME!
| GOT RIGHTS!

YOU'RE NOT
ALLOWED
TO ...

WHEERRREE
IS HE?

AAAAAAAA
OH GOD, NO... Hi

KNOW THE
LAWS REGARDING
MISTREATMENT OF
INMATES AS WELL

AS I DO!

HE'S GONE
BERSERK. OPEN
THAT DOOR., MAN !

IF You
HARM ONE HAIR
ON HIS HEAD...

COMMISSIONER, IF
YOU'RE CONCERNED
ABOUT IT, IT'S YOuRS.
TAKE CARE

NOW, vou
WHIMPERING LITTLE SMEAR
OF SLIME, I'M GOING TO
ASK YOuU POLITELY JTUST

ONE MORE TIME..,

12

" WHERE IS HET"

DON'T
LIKE ITT

HAVE you
HAD A CHANCE
TO INSPECT THE
PROPERTY AND
DECIDE IF IT'S
WHAT YOu

n, WERE LOOKING
B FoR? .

THE RIDES ARE
DILAPIDATED TO THE
POINT OF BEING
LETHAL, AND COULD
EASILY MAIM OR KILL
INNOCENT LITTLE
CHILPREN.

Oh. SO
YOU DON'T
b LIKE IT?

You..,? You
REALLY WANT TO
Uy IT? AND THE
PRICE | MENTIONED,
IT ISN'T_TOO
'_ STEEP...7
%

TOO STEEFP 7 MY

DEAR SIR, AS ¢

LOOK AT IT I'™M
MAKING A

(M HeIL e ING .

.. AND ANYIWAY,
MONEY |SN'T )




WELL, THEY, Un...

THEY SAiD THEY
HOW DID MIGHT CALL
IT Go? IR ME.
THEY LIKE
b YOUR ACT 7,

| DUNNO. |, |

GOT NERVOLIS AND ja
4, MESSED UP A

PLNCHLINE.

I...! DIPN'T MEAN
b, ANYTHING ..

YES YOu DiD.
THE waYy wOou
SAIR IT: "Oh",

LIKE THAT.

"OH, S0 HO

ARE WE GOING

TO FEED THE
BABY 7"

YO THINK
'™ NOT WORRIED
ABOUT THAT?

| DON'T MEAN
TO TAKE IT
OUT ON YOu.
VOU'RE SLUH=-
SLUFFERING

IT'S TRUE. | CAN'T
SUPPORT YOU. OR
TEANNIE, WHAT ARE
WE GOING TO PO7

JLUNIORE WON'T BE
HERE FOR ANOTHER

| THINK MRS, BURKISS
WILL LET THE RENT
80 A LITTLE
LONGER. SHE FEI:Ls
SORRY FOR ME

YOU THINK, YOLl
THINK | DON'T
CARE, THAT IT'S
ALL A BIG
JOKE TO ME OR
SOMETHING ...

JEEZ,
| HAVE TO &0,
| HAVE TO GO
AND STAND
UP THERE, AND

SHE COMES OUT
Lay

HOMEY, DON'T WORERY.
NOT ABOUT ANY OF
IT. £ STILL LOVE YOU.
Y KNOW T TOB OF
NO JOB, YOU'RE

GOOD IN THE
SACK...

o AND YOLL
KNOW HOW TO

‘lTHIS HousE T iveGoT T
5T

GE YO OHT

| TUST WANT ENOUGH | THEEE ARE GIELS
MONEY TO GET SET P ; ON THE STREET
N A DECEM WHO EARN THAT 1N
NEISHEORHOOD. A WEEKEND WITHOUT |
A " HAVING TO TELL
A SINGLE
JOKE.




¥INOW, (‘M POSITIVE YOU
WON'T FEGRET THIS
PURCHASE. THE PLACE ISN'T
THAT DILAPIDATED. SOME
OF THESE RIDES ARE
STILL PRETTY
STURDY...

REALLY,
THIS COULD
BE ONE HELL OF

A CARNIVAL.

OH, YOU'RE S0 RIGHT.

THANKS TO YOUR SMO0TH

SALESMANSHIP AND YOUR

SILVER TONGUE YOU'VE

COMPLETELY SOLD ME

OMN THE PLACE. LET'S
SHAKE ONIT.

un... WELL,
I SURE. 1T'S v
PRIVILEGE ...

[
MNATURALLY, |
WON'T BE PAYING
YOU ANYTHING. MY
COLLEAGLES
FPERSUADED YOURE

YOU'BE
HAPPY WITH
THAT, | TAKE IT?

1 CAN SEE THAT YOuU ARE.
I'M SO GLAD.
— = .
¥YOU KNOW, WHEN YOl SEE
THE IMPREOVEMENTS |
HAVE PLANNED FOR THIS
PLACE, | GUARANTEE
YOU'LL BE ABSOLUTELY
SPEECHLESS!

AND
INCIDENTALLY,
THAT'S & L/EETIME
GLARANTEE...

WELL, | MUST DASH.
THERE'S EQUIPMENT
TO HIEE, PLUS
WORKERS WHO'LL
SUIT THE GENERAL
A TOME OF THE
ESTABLISHMEMT.

o AND THEN, OF
COLIRSE, I'VE YET
TO SECUEE MY

MAIN ATTEACTFON.'{\

FREE TO STICK §

AROLND.




> 'VE BEEN TEYING TO

NO. THAT'S ALL.
— FIGURE OLIT WHAT

HE INTEMNDS TO £O.

PEOFLE HATE SO §
MUCH WITHOUT

| HATE X WHENEVER WE JA/L HIM, |
w THINK “ PLEASE GOD, NEEP

HIM THERE.™ THEN HE
ELSCAPES AND WE ALL SIT FOUND
HOPING HE WON'T DO ANYTHING
TOO AWFLUL THIS TIME.

¥ KNOW, | FOUND THAT CAT-

WOMAN SCEAFPBOOK YOU SAID
WAS MISSING. T WAS BEHIND
THE WARDROBE.

PAD, TUST ONCE
COULD YOul LEAVE
YOUR WORK AT THE
éu OFFICE AND RELAX 7

THANK ¥OU,
SWEETHEART. I'LL
DRINK IT WHEN
I'VE PASTED THIS
LATEST CL/IPPING IN. |

|

LRRGH, LOOK, YOU USEDR TOO
MLICH PASTE' 1T'S ALL
SQUIPGING LUNDER _THE
EDGES OF THE CLIPPING.
YOU'RE GOING TO GET IT

BARBARA,

YOU'RE FUSSIER ‘o
THAN YOUR

MOTHER WA...

HEH. LOOK

AT THIS ONE.
FIRST TIME THEY
MET. NOW WHAT
YEAR WAS THAT?

WELL., |
REMEMBER

YOL
DESCRIBING

0

| THOUGHT

YOou'D BE
INTERESTEDR... /)
YEAH, W&LL

| HAD SOME
INTERESTING
MIGHTMARES.




| MEAN, THERE'S A
HOLE \N THE JACKET
AND THE SPINE
APPEARS TO BE
DAMAGED.

MIND YOul, | CAN'T
SAY MUCH FOR
THE VOLUME'S

CONDITION. g

COMMON AMONGST M
EX - IBRARIANS. !*
YOU SEE, SHE

THINKS SHE'S

A COFFEE TABLE

EDITION 14

-

you.
YOU SCLUM, MY
PAUGHTER. I'LL...

GOP, THESE LITERARY
DISCUSSIONS ARE SO
F.w.vsmsp WiTH THE OLD
BOY, YOU KNOW WHERE

TO TAKE HIM.

FPAN‘G{V

SHE WON'T BE
'ﬂ'Ar_KENG OFF THE
SHELVES IN
THAT STATE OF
s REPAIR.

IM FACT, THE IDEA
OF HER WALKING
ANYWHERE SEEMS
INCREASINGLY REMOTE. AND PLEASE...
BUT THEN, THAT'S DO BE CAREFLL.!
ALWAYS A PROBLEM AFTER ALL, HE IS
wWiITH SOFTBACKS. TOPPING THE B/LL.

WUH.... & Wt

DISABLED
| IN MIND.

BUT DON'T

TO BEMIND
HIM OF YOu.




I SO, WHAT | PIP,
IT TO BECOME
A OMEDIAN. | WAS
S0 SURE. S0 SURE |
HAD TALENT. 4

IT'S LIKE, | FEGAN

AS A LAB ASSISTANT.

RBIGHT 7 WAS A GOOD

JOoB8. REAL GoOoD
JOB.

Y'SEE ... ¥'SEE, | HAVE | MEAM, |, WELL,
TO PROVE MYSELF. AS r | WOLILDN'T BE
A HUSSAND., AND, POING THIS SORT
AND AS A FATHER. OF THING IF. IF IT
T WASN'T SOMETHING

I'M SOREY, I'M JLIST |F

SOREY, | PON'T ‘r’Ou REE S WE

LISUALLY DEINK AN GET AWAY WITH
LUNCHTIMES... THIS THING AND

BUT, HA.: WELL, LOOX

AT ME. | GUESS MY

TALENTS LIPN'T LIE IM
THAT DIRECTION.

HEY
b JEEZ, MAN,
BE (‘00:‘.

WE NEED YOUR HELP GETTING
THROWGH THAT CHEMICAL

TO THE PLAYING CARD
COMPANY MEXT LOOK.

sro YOU'LL
BE WEARING
THIS.

-

S0, LIKE,
AES LTELY
GHARANTEE NSBODY
CONNECTS YOU WITH

THE ROBBERY..,

WE FEALLY
APPRECIATE i
YOLR EXPESTISE. L

22

THERE'S ‘I‘HESE

LENSES O' RED TWO-
WAY M!EEOE GLASS
SET INTO IT. PRETTY

SMART STLFF,
RIGHT 7

WEAEING_:; B BUT

ARE NO EYE- S.UT5
| WON'T BE ABL
TO SEE.

I, | PUNND. THAT MASK ...
ISN'T IT THE ONE THAT

REP HDOP GLIY WEAES
WHO FAIDED THAT /CE
COMPANY LAST

MOI\ITH i

SMARTEN LIP.
THERE AIN'T NO
"RED HOOD" THERE'S
JUST A BUNCHA GLIYS,
ANNA MASK,

W 2/6HT IT DOESN'T
MATTEE WHO'S LINDER
THE HOOD. WE JLIST
SORT OF LET THE
MOST VALLED MEMBEE‘ |
OF THE MOB WEAR | i
FOR, uh, App.rno.uAr. &
ANONYMITY. :

ARhR, LOOK, REALLY, | DON'T KNOW..
THAT CHEMICAL PLANT'S SO GRIM
AND HGLV TH.QT.ﬁ PAE LY
- | QLNT.

BUT wOu
SAID THEEE'S
MINIMAL

YOUR KIDIN
POVERTY?

NO. NO, OF COULRSE 1| MEAN, TS Moree—er W""’_L';"‘ﬁ THEN,
TARETIN
ROM

NOT 2 HA HA
ERIDAY IT /5.

MOT. YOU'RE .E'FGH_’[ JUST THiS
_— NCE, THEMW
| CAN SWITCH NEJ’GHEOEHGOPS
AND STAE‘TA F'E'UL FE..
(]

THAT'S THE
ATTITUDE ! SO..
NEXT FRIPAY N.FGHT.
AT ELEVEN

F' NOTHING'S
GOING TO BE
THE

sm U DAY
MORNING, I'LL BE RICH. |
CAN'T IMAGINE IT. MY
LIFE'S GOING TO BE CoM-
FPLETELY CHANGEDR!




THE BULLET

I'®M AFEAID HEFE

THEY DIDN'T
TELL YOU?
HE'D
REMOVED HER
CLOTHING AFTER
SHOOTING HER.
WE, LUh...
WELL. WE
FOUND A LENS-
CAFP ON THE FLOOR
THAT DIDM'T FIT AMY

CAMERA 1IN THE PLACE.
WE BELIEVE THAT, uhh...

SOME WOMAN INNA
SAME YOGA CLASS AS
MISS GORDONM FOUND
HER, NAME OF

COLLEEN REECE.

SHE
FOLHD THE, UR .,
WICTIM, Ik A
STATE OF UN-
DRESS, BUT
OTHERWISE THE
PLACE WAS
EMPTY. THE

WELL, THAT
HE TOOK SOME
PICTURES.

JEEZ, LOCK.
EEALLY, I'M SORRY. |
THOUGHT YO KNEW. IT'S
PRETTY SICK, AIN'T ITT

—

YES.
PRETTY
SICK.

PLEASE
LEAVE US
ALONE FOR A

CAN YOU HEAR
ME 7

BARBARA,

oh GOD.!
Oh GOD, |
REMEMBER!

BRUCE ... IT
WAS MM, ..
TOOK DPAD

BARBARA,
TAKE IT £4A5Y.
IT'S OKAY. ..

H-HE sAI0

HE WANTED TO

PUH = FEOVE A

POINT ... SAID

L DADR WAS ...

TOF OF THE
BILL ovs

WH-WHAT'S ;
HE D2OMNG TO
HiM, BRUCET

NO! NO, IT'S NOT
OKAY ! HE'S ... HE'S
TAKING IT TO THE
LIMIT THIS
TIME -.

Yo
DIDN'T SEE
HIS EVES.

WHAT'S
HE DPOING TO MY
FATHER T




e Oh GO0, AM | DREAMING 7

-‘-:—:'.'ﬂ'o":- AM | DREAMING THIS 7

. WHAT HAPPEMED? | WAS
SITTING 1IN MY,

WLHEHLG =
SOMEBODY...
PLEASE ... TELL {
ME WHAT 'MW

WiH - WHAT e

ARE YOU LOINGT '
YOU CANT DO
THAT! STOP...

S AVY SANE MAN IN
L4 YOUR APPALLING ?
CIRCUMSTANCES _5'5

(& WOoOULD DO,

‘ 1
: I
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FEMEMBER 7 QMHM, | WOLLDPN'T PO
THAT! EEMEMBERING'S DANGEROUS.
| FIND THE PAST SLCH A WORRYING,
ANXIOLS PLACE. -
“TMHE PAST

MEMOREY'S S50 TREACH=-
EROUS. ONE MOMENT
YOU'RE LOST IMN A
CARNIVAL OF PELIGHTS,
WITH POIGNANT CHILD-
HOOD AROMAS, THE
FLASHING NEON OF
PUBERTY, ALL THAT
SENTIMENTAL CANDY-
FLOSS ...

TENSE' | SUPPOSE
YOou'D CALL IT.
A HA.

THE

NEXT, IT
LEAPS vou
SOMEWHEEE
YOU DPON'T
WANT TO

GO -

. SOMEWHERE
DARK AND COLD,
FILLED WITH THE
CAMP. AMBIGLOUS
SHAPES OF
THINGS YOuU'D
HOPED WEEE
FORGOTTEN.

BLT CAN WE LIVE ALTHOLIGH, WHY
WITHOUT THEM? NOT? WE AREN'T
MEMORIES ARE WHAT CONTR'ACTHALLV
OUR REASON |15 TIED POWN TO
E’AT.FONALH‘Y’

WE DENY REASOM
ITSELF!

MEMORIES
CAN BE W/ILE.

REPULSIVE
LITTLE BRLTES,
IKE CHILDREN,
1 suznose.

THEEE /&
NO SﬂN!TY
LUSE!

BARBARA .
On NG.Oh NO..

S0 WHEM YOu
FIND YOLRSELF LOCKED
ONTO AN UNPLEASANMT TEAIN
OF THOUGHT, HEADING FOR
THE PLACES IN YOLIR PAST
WHERE THE SCEEAMING 15 b]
LWNBEARABLE, EEMEMBER THOSE PREAPFUL THINGS
THERE'S ALWAYS / THAT HAPPENED. YOU
MADNESS. v CAN LOCK THEM
MADNESS 15 AWAY. ..
THE EMELGENCY Aoz
EXIT... %

YOU CAN JUST
STEP OUTSIPE. AND
CLOSE THE DOOR ON ALL

28

50, EVERYTHING'S
;FETREP FOR TONIGHT 7
RE STILL GOIN'
?’H.?CIUGH WITH IT ?

I MEAN, THE WORST / NO REASON WHY
PART, LYING TO EHE SHOULDN'T
JEANME, THAT'S KEEF RIGHT ON
OVER. SHE, SHE THINKING
THINKS | HAVE A .
CLLUB ENGABGEMENT

OF COURSE! I'D TOMNIGHT . »
BE CRAZY TO BACK
COUT ANOW.

1
3

| = i | —

LISTEMN: TOMIGHT. OF COWRSES THAT'S EXCUSE ME, SIE, ME 7

WEAR A SUIT AND| WHAT JEANNIE WiLL WE'REE FOLICE B-BUT...
OFFICERS . COLILD WHY¥Z |
WE SPEAK TO YOU HAVEM' 'l' i

A KINDA TRALE - FOR THE NIGHT-
MAZK WITH THIS CL
REDL HOOD
BUSINESS.

B. IT'S

L OUTSIDE FOR A
PERFECT.

MOMENT T

Bow T/E. JT'5)E}¥P§C}" ME TO WEAR.

SIE, I'M SoREY.
BUT YOUR WIFE
HAD AN ACC/DENT
THIS MOBMNING.

MEATER. THERE
B WAS AN ELECTRIC-
L SHORT. AND,

LR ...

WELL, SHE
BIER, SIR.
I'M SOREY.

29



LISTEN, | MATE TO S&AK IT
TO YOU LIKE THIS, IT WAS A

MILLION TO ONE ACCIPENT!
THEY HAVE FLLL DETAIS
WAITING FOR _YOU AT THE
Hos.DfrA.:
THERE'S 'Y
NO HLIRRY.

IF f wAS
YOU, ' HAVE
ANOTHEE
DEINK.

MOEE. 3 EAMMIE .

ImTs
PON'T

| CAN'T Do
ANYTHING TONIGHT.
THERE'S NO KEASON ANY-
TEAMMIE...
JEANMNIE'S PEAP. YOU
DOM'T UNPERSTAND. .,

& NO, MO, MO. NO.
'™ SORRY ABOUT
YOUR W/FEE, BUT

BUT

¥

oL THAT
UNDERESTAND.

YES.
| GET THE
PICTURE

WHAT'S HAPPENING TOMIGHT
IT'S WO LITTLE THING. NOBOZY

BACKING OUT NOW E
HEALTHY.

=

[Mw]
BLUTS, MAM.
&7 TOMOREOW, YO

BURY YOUR OLD

LADY IN LUXLURY.

TONIGHT, YOU'EE
WITH US. GET
THE PICTURE 7

30

A-A-AH! HEADS
LUP, COMMISSIONER!
NO FAIR HIPING
YOUR EYES OM THE
GHOST TRAIN, YOU
oLl FE2AIDY

Oh, | KNOW
YOL'EE CONFUSED,
YOLI'RE FE!GHTEM.‘D

Y'KNOW, THOUGH

LIFE'S A BOWL OF
CHERRIES AND THIS
15 THE PITS, ALWAYS
| REMEMBER THIS..,

WHEN THE WORLE |15 FULL OF
CARE AND EVERY HEADLINE

SCREAMS PESPAIR, WHEN
ALL 15 RAPE, STARVATION,
WAR AN%LIFE 1S

THEM THERE'S A CERTAIN THING
| PO WHICH | SHALL PASS ALONG
TO YO, THATS ALWAYS
GUARANTEED TO MAKE ME
SMILE.. .
)

i
LOO- OD CoONY
AL A LIGHT-BULE
BATTERED BLIG.
SIMPLY LOO-00 -
OONY. SOMETIMES
FOAM AMD CHEW
THE ELIG ..

.4|——

CAM TREADE
YOUR GLOOM FOR

A BLUBBER ROOM.

INTJECTIONS
TWICE A

JUST GO LOO-00-00NY, LIKE AN ACIZ
CASUALTY, OR A MOO-00 -NIE, OR A
PREACHER OM T.W.  WHEN THE HLIMAN
RACE WEARS AN Amxlous
FACE, WHEN . HE

if BOMB HANGS OUEWHEAD
| WHEMN YOUR KID
21T WoR'T woRRY
= S . CAN

3



WHEN YOUW'EE LOO-00-00NY,
THEN YOU JUST PON'T
SIVE A FIG X




WHEM THEY
WENT /N, THE
THE MIBOLE
LOOK 4 D4y 4
SEVENTEEN, AND HIS
THREE LITTLE PALS
WERE PROFESSIONAL |

BASKETBALL STARS' )
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Uh, YES. YES, ) | WAS, | WAS JUST YEAH, ALTERED MURPH, GET SOME

OF COURSE. ~“REMEMBERING... YE THINGS 7 R TQ THE
" | USED TO WALK NOW PUT :
ALONG HEEE ON THE THIS

WAY TO WORK EACH
MOEMNING...

=% é
HEY
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- AFE WE DOING
I\ THIS THING OF
B AT WE?

WHAT, RIGHT NOW 7 R URE, SURE oh Y 1...1 DON'T

| MEAM... | MEAN, ARE - 5, ¥ KD TE2uS! | KNOW! THIS

YOU SURE IT'S OKAY 7 THERE. BREAT. THIS FEELS R | T
I YOu STILL SEE MNOW ... HOW HINPA WAy | SEE WHERE I'M OF A BITCH !

WiLL | OHAY, MANT BOu WEIRD. LIKE IT? HOW GOING .« WHEN WE &E

| BE ABLE TO HEY, MAN GUIDIN' US o DREAM. PO WE >

BEEATHE 7/ EVEEYTHING'S THEOWEH I KE

J Cool. JEEZ.. THI EEMEMEBERING
Amm 1 JEANNIE :.: |

' ¥ KNOW, YOLI
s GOT A FUNNY-
e SHAFED

Wuh, WELL, YEAH.
| GUESS, EXCEFT EVEEY-
THING'S REL:..
IT'S PN [P,
STUFFY TOO, AND IT
SMELLE FUNNY. DOES
MY VOICE SOLND
ECHOEY TO YOU?

OKAY... WE GO m ' Voo e [CAw HELL. WHAT? WHAT
THRQUGH HERE, | 'MOM , % k- Aw HELL.,. / 18 1T7 WHAT /&
PAST THE FILTER —_—— IT, IT'S ALL

TANKS AND THEN
MONARCH PLAYING i
CARDPS 15 JUST | ] ASSHOLE! YOU
BEYOND A SAID THERE WAS
PARTITION. | J NO SECURITY !

Oh NO. NO, NO.
NO: NO -

YOU GUYS. .
YOouU PON'T

THEY i«
THEY MUST HAVE
ALTERED THINGS
SINCE | LEFT::-
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THIS ISN'T HAPPENING - h F . . "
OH DPEAR GOD, WHAT g - f 1 | o
HAVE YOU SENT TO = = \ t - . i
: = : ; oo
CLOSER! DON'T COME 3 e g ‘

ANY CLOSER, OR




AHIHIHIHIHI. ..
AHIHIHIHIHIL.

FACED WITH THE IN
ABLE FACT Tk
EXISTENCE

poM A il

WHO CAN
BLAME THEMT
IN A WORLD AS
PESYCHOTIC AS THIS..,




THINKING
LATELY...




= .., HE SHOT BARBARA | WANT HIM
O '-'EE ME 1- PHOTO BEOUGHT J-
[ — . e ! i
y E | 3 2\,

BAL
SYLum
i

UNTIL THE®
AREIVE.

SANEST MAN A
TO LUNACY.

WHY =
THAT'S HOW WERE Fry
THE WORLE 15
Wi IHERE / AM. [

VE You

AS CRAZY AS 4

EVERYBEOPY
ELSE ...




IPLE
E! HA HA HA!

WHEM | .
SAW WHAT A ~
"K, AWFUL JOKE

LD WaS, |

ZAZY AS A

APMIT IT!

vE =A l
BEFORE::-

WHY CAM'T
YOI SEE '__T-—!E




MAYBE IT WAS
TUST You, ALL
IME-




GIEL . |
TERRORIZED
AN OLE MAN.

BECALISE
I'M POIMG THIS
OME BY THE

BE
=l 1m'1 WAN

OU UNPERSTAND 7
N'T_WANT TO HUEeT

. | DON'T '.N-IJ-PJT

WE PON'T
HAYE TO KILL
h EACH OTHEE.

NO. IT'S TOO
Z THA

T HAHAMA.
f, IT'S FUNN}-'m
ITUATION. |

HIS £
F'EMINL"‘- ME F'
TOME ..




. TWO GUYS
LWNATIC ASYLU.

STRETCHING
AWAY TO FEEEPOM.

MY FLASHLIGHT
FEAID OF VITH ME! |
FALLING. SHINE \T

AF

YNOUR TURN IT
OFF W 11 WAaSs
HALF way
ACRosSS! "

"WH-WHAT PO
YO THIKK | AMT

CRAZY?"

HA HA
HA HA HAY

HA HA HA
HA HA HA




AHERWORD

I've been asked to write the “afterword” to this book—or
should that be the "in between"? I'm told by my editor, Bob
Harras, that there's room for up to B0OO words. If | go on longer
we have to start dropping pages of art and we wouldn’t want
that, would we? So, reader, if | should stop in mid-sentence
it's because I've run out of space.

I've just read Tim Sale’s generous intreduction. OF all the
introductions I've ever received, it's without doubt the most...
recent. Having just sat with my 1l-year-cld son watching the
hit TV show Herces, it's pretty cool being introduced by
its star artist. It seems additionally cool to me that all the
writing in this book has been given over not to writers but to
artists, a breed of people not known for their ability to string
a sentence together—but so far so good.

There's a minor detail that Tim got wrong, actually. It was
me that asked Alan to write the book and not the other way
‘round. THE KILLING JOKE was not a project instigated by
Alan, nor was it, as far as | know, a labor of love for him, and
it doesn't usually appear in a list of his greatest works. | was
glad he agreed to write it, though. At the time we'd known
each other for guite a while and narrowly missed working
together a couple of times. In a peculiar form of homage to
him | haven't drawn a comic book story written by any other
writer in the last 22 years. When you've worked with the best,
anything else would seem like a backward step.

The script for THE KILLING JOKE was very good, but | must admit | had to grit
my teeth a couple of times during the drawing of it. |, for instance, would never
have chosen to reveal a Joker origin. | think of this as just one of a number
of possible origin stories manifesting itself in the Joker's favered brain. Also,
| wouldn't have done such terrible harm to poor Barbara. The story, though,
does contain some great iconic moments, my favorite being the scene when
the Joker discovers that the gun—as far as we know the same one that maimed
Barbara—is empty. People seemed to find the last page of the story ambiguous,
so before | conclude this text, remind me to reveal what actually happened

I 'want to thank John Higgins, THE KILLING JOKE's eriginal colorist, for jumping
in when he did and finishing the book so promptly. Back in the pre-computer
days of "blue line,” airbrush and poster colors, even though | had specific views
on how | wanted it to look, | wouldn't have been able to color it myself. It's
probably well known that John's choice of colors turned out to be startlingly
at odds with what | had in mind so, in February 2007, when Bob Harras told me
about this edition, | said, “PLEASE can | recolor the whole thing?”

Technical wizard Jeb Woodard sent me files of the line art which, through
some computer alchemy only he understands, he'd isolated from the printed
color pages—the original KILLING JOKE artwork has long since disappeared
into the hands of collectors—and as | got on with the coloring process on my
Mac it was tempting and easy to make changes to the line art itself—a bit of
feathering here, a completely redrawn face there. The eagle-eyed may notice
that every page has something slightly different on it from the KILLING JOKE
of 20 years ago. There's at least one figure that wasn't there the first time
around. Think of it as a Spot-the-Difference book.

“An Innocent Guy” (that’s what it's called even though it doesn’t say so on it)
is of special significance to me. As | became less inclined to work with writers
or colorists it was particularly tempting to write a Batman story that was, for
better or worse, completely by me. It gave me the opportunity to draw all
the scenes | hadn't had a chance to draw in THE KILLING JOKE, including
my homage to the unsettlingly surreal Dick Sprang-era Batman that | loved
as a kid but combine it with a darker, more morally ambiguous theme that
I'd stolen shamelessly from other sources. In so doing | managed to upset at
least one mother of a seven-year-old boy who wrote me a letter of protest.
Jeb supervised the meticulous painting out of the Zipatone that covered the
artwork for the original black-and-white printing (he didn't quite get it all;
you'll see bits of it lingering here and there) and | colored it up for the first
time ever. | hope you enjoy these and the preceding 46 pages.

Speaking of which, it's time | revealed what really happened at the end of THE
KILLING JOKE: as our protagonists stood there in the rain laughing at the

final joke, the police lights reflecting in the pools of filthy water underfoot, the
Batman's hand reached out and...

BXRIAN
BOLLAN

not far from six mile bottom, uk, 2008
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STORY

He |5 the Batman’s most unpredictable
and ruthless foe, a psychopath who will
kil anyone—even his own associates—at
a moment's notice, merely for his own
amusement, Reporters in Gotham City
leng ago stopped referring to him as the
“Clown Prince of Crime,” for even they
have realized that there (s nothing funny
about tha Joker,

The Joker's histary prior to his first
clash with Batman and the Gotham
police force Is an enigma, and even ha
has difficulty remembaring the details
af his previous Iife, fitered as they are
through his insanity. One of the Joker's
memaries suggests that he was once a
falled comedian, a sad, pathetic loser
and widower who was conned Into
accompanying some hoods on a robbery
that led them through a chemical factory,
Ag the account went, his accomplices
were gunned dewn by the police, and
the man who would become the Joker,
disguised under a red hood, dived
through a vat of chemical waste in order
to avold capture by the Batman, Washed
out Into the river, he made his way to
shore only to discover that the strange
mixture of chemicals had bleached his
skin chalk-white, had made his hair
grean and had turned his smile into a
permanent, frightful grin, The shock

of the transformation hurled him far
past the edge of sanity..and the Joker
was born,

Alter Ega: Unknown

Occupation: Professional Criminal

Known Relatives: None

Group Affillation: None

Base of Operations: Gotham City

First Appearance: BATMAN &1 (Spring, 1940)
Haight: 65"

Weight: 192 |bs,

Halr: Green

Regardiess of what events truly created
the Harlequin of Hate, he established
himself as the Batman's number-ona

for during thelr first encounter, whan

he extorted millions from Gotham City's
waalthlest citizens before belng brought
to Justice by the Batman. From that point
on, the egomaniacal Joker decided that
he had found an spponent warthy of

his criminal genius and took far greater
satisfaction In ocutwitting the Batman
than he might in simply killing him.
Unfortunately, this “courtesy” does not
extend to the Batman's friends and allies.
Breaking into Commissioner Gordon's
homa, the Joker shot and crippled
Barbara Gordon, the former Batgirl,
paralyzing her from the walst down.
Several manths later, he took down Jason
Todd, the second Robin, when Batman
and his young sidekick uncovered the
Joker's scheme to sell nuclear arms to
franian terrorists,

Cespite—or perhaps because of—his
Insanity, the Joker Is without question
the Batman's most brilliant opponent.

He trusts no one and quickly eliminates
these who are foelish encugh to trust
him. The Joker often erganizes his crimes
around themes of cryplic patterns that
only the Batman, after years of harrowing
experiences, can deduce, Whenever

he is taken Into custody, however, his
mantal instability keeps him out of the
penal system and he Is remanded to the
custody of Arkham Asylum, from which
he inavitably ascapes

POWERS & WEAPONS

The Joker's manic Inconsistency Is what
makes him truly threatening. Frequently,
he has used weapons as macabrely
frivolous as deadly exploding cigars

or high-voltage electric joy buzzers; at
other times, he has taken up whatever
weapon lay at hand, be It a crowbar or a
submachine gun, and lald waste to all in
his path,

An average hand-to-hand combatant,
the Joker has nevertheless demonstrated
the abnormal strength of a madman fram
tirme to time. His most infamous weapon
Is his "Joker Yenom," a pelson of his own
Invantion that, when Introduced Into the
bloodstream, leaves its victims’ faces
pulled back in a ghastly arin not wnlike
the Joker's own.

Text: MARK WAID
Art: BRIAN BOLLAND




*BUT THEN THIS SIANT FLYING
ROPENT KNO HIM INTO A

HOW TO &

UNEXT THING HE
K.\fﬂ'ﬂ'ﬂ HE'S BEEN
SPIT OUT INTO THE
EE’S.E’.E R, WHERE...

... THOSE NASTY,
NASTY CHEMICALS
HAVE TURNED HIS

FACE WHITE AND

HiIS HAIR SREENS

FOR LI

a - . BATE. 5O HE
*AH, I CAN'T KEEP 'EM _—— : MURE .EF,’ THE BIGSEST
STRAIGHT. HOW ABOUT L ONE IN ALL OF SOTHAM.
THE ONE WHERE A MOS -

LER NAMED MARIER
COMES Ti

"oR MAYBE HE

THE JOKER HAS
HIS UMIGUE PSYCH
MOST DANGEROU

U KNOW. THIS ONE ) fF
ALWAYS WORKS. SO E /)& - AC E SENDING
'-".LI. ~TIME A 3 - T & LICHTEU AND LOCI-(I
» i SMILING DEATH RICT

"HE'S THERE
TO STEAL THE
FAYROLL.

- JOKER:
- BATMAN: THE MAN WHO LALGHS




I PONT EONSIPER MYSELF
A BAL FERSON,

O THE WHOLE I
CONSIDER MYSELF A
GOOP PERSON,

BUT I'VE PECIPED THAT JUST
ONCE I WANNA P2 A REALLY
BAF THING. I MEAN & REALLY
SERIOHSLY BADP THING.

SONME GHY ONCE SAID: TANTTHING DONE OUT
OF FEAR HAS N MORAL VALME. " WELL, T THINK
THAT'S RIGHT. I FIGHRE THE ONLY WAY YOH
CAN BE TRULY SOOI 15 IF YOU'VE TRIERF
| BEING SO0 AND YOWVE TRIEP BEING
BAL AND BEING SO00
FEELS BETTER

Writer & lllustrator: Brian Bolland

B0

| I'M GOOP TO MY PARENTS,

I TREAT MY GIRL RIGHT .. TAKE
| HER OMT AND BHY HER STUFE,

AND T GO TO CHUREH

EVERY SUNGAY,

'C.ﬂhéE ‘r‘A KNOW, LIKE, WE'RE PUTOH THIS
EARTH WITH FREE WILL. WE CAN CHOOSE T0
PO THIS OR THAT, WE CANZHOOSE TO BE
GOOP OF BAD. BHT SOMETIMES T THINK
MOST PEOFLE ARE GOOD AND HOT BAP
COHLY BECAHSE THEY'RE SCARER

THEY MIGHT &¢ TO JTAIL OF HELL

OR SONMEPLACE.

SO WHAT |5 IT T BE, THIS ONE BAD THING 7

IT'S GOTTA BE SOMETHING COMPLETELY CRMEL

AND HORRIBLE ... AND HNNECESSARY e AND ...
ANP ... MOTIVELESS.

'CAUSE GETTING
CANGHT 15 NOTEN
MY AGENDA,

lettefer. Ellie DeYille

rTH.ERE':; .&NBLD |?I5I.;i5£-0 5£wE}_
SHAFT &HT IN A PLACE I KNOW WHERE
N&' ONE EVER GOES.

I THOWGHT L'F KIPNAP
A LITTLE SIEL AND <HAIN HER
UP PN THERE AN LEAVE HER
THERE WEEPING ANP WAILING

IN THE PARK TILL SHE STARVED
T& PEATH.

r\-'ﬂ SOTTA HNPERSTANE I NOT SOME KING
OF PERVERT O ANYTHING LIKE THAT, BHT
WHATEVER I £AN (A2 T MAKE HER'

ORPEAL WORSE ANF RMIN THE LIVES
OF HER FAMILY, I'LL 2

(7% GOTIA BE 4 BIGGER THNG

| SOMEHOW, SOMETHING THAT'LL LEAVE
A MARK OM MORE PEOFLE LIKE THE
KILLING &F JONN LENNOW. IT'S
GOTTA BE SOMEBODY

r THOHGH"AE-CIH" THE P‘GPE E-.ﬂ' HEf.
ALWAYS SURROUNDELD BY THOGE SELRET
| SERVICE GUHYS AND RIFIN' ARCUND IN HIS
| BULLETFROOF POFPEMOBILE,

AN, WELL, T PON'T GET OVER

TE STALY VERY OFTEN o IN
FACT NEVER,

B

T UE GOTTA CHOOSE MY VIETH FOR
THE SAKE OF CONVEMENCE. IT'S GOTTA
BE SOMECONE WHS DIIESHT HAVE AN
ARMED GUARD. SOMEINE RIGHT
HERE [N GOTHAM.

\.\Q 'S GOTTA BE THE BATMAN.
o T

S




HIS GREAT BAT-WINGS
HNFHELED AGAINST
THE NIEHT SEY e

A GHN. MY DAP GAVE IT TG ME. TAHGHT ME HOW T SHOQT, 10O e
HE HAS A WHOLE SOLLESTION, THEN IlL LEAVE THE SCENE. I WONT
HE'S A GREAT BELIEVER IN A LEAVE A CALLING CARE A DOUBLE-
CITIZEN'S RIGHT TO BEAR ARMS. HEAPER COIN, A CODER RICTLE,
IT'S A GHN LIKE A MILLIGH AND T WON'T LAUGH LIKE A

| CTHERS IN THIS CiTy. MADMAN. T'LL THST LEAVE

WITHOMWT A TRACE.

I TLL BE NO PROBLEM. L'VE SOT : I'LL (0 THE PEED .. MY DAR
|

ESTRIKING TERROR INTO THE
HEARTS ©OF THE GHILTY,

s

AN INSFIRATICON ANE
A COMFORT To) THE
INNEAZENT.

BUT I'M SHRE HE ISN'T 'CAUSE

[ T MEAN, FOR ALL T KNOW, RIGHT HOW HE COHLP :
| BE IN HI'S SECRET HIPEOMHT SOMEWHERE HUNEHED § HE'S ONE OF THE GOOD GHYS
| OVER HIS SECRET SHRVEILLANCE SYSTEM

E ANF SPYIN' ON INNOCENT PECPLE
| MONITORING EVERYTHING I RECOREOM WOUHLP BE WIRONG.
THIS TAFE, :

\ONE PAY HE'LL BE FACE TO FACE ] W O HELL BE TAMGLING WITH
WITH TRO-FACE ... d | & ) POISON |

VY.

| Mo RIGHT NOW HE'S ON THE
TRAIL OF SOME SRTVIINAL

| OR IH THE LAIR OF . THOSE

THIREE GHYS WITH ANIFIAL
| MASKS WHOSE NAMES T
-| CAN NEVER REMENBER!

-
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THE GOO0 GHYLL MAKE
A DRAMAT T

THROW POWN YOHR
HMBRELLA, PENGHIN

e “--.-—.'.,-_-._:_
——
e e

, LET'S FACE T,
E POESN'T PAY.




HEN FROW! A DARK ALLEY,

INE MOMWENT
WILL PAHSE, THR
L 1|
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OF THE NIGHT.




The following pages show Brian Belland's
process from reference to sketch to the
final cover.

L

“We are giving away a closely guarded
professional secret, Yes, | did use photographic
reference for the cover of THE KILLING JOKE!
Since it's a mirror image of me in the photo
you'll netice that it's actually the thumb of my
left hand that's pressing the button to take the
picture. The resulting sketch is probably the
most thorough cover rough ['ve ever drawn and
the only one in color. | must have been very keen
to push the idea.”

-Brian Bolland COVER, DRIBINAL PENCIL SKETCH



PRELIMINARY PEMCIL SKETCHES D& PAGES 3-7 OF “*AN INMOCENT BUY™ FROM BATMTAN BLACK & WHITE
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BATMAN: THE nILLING JOAE THE DELUXE EDITION ¢
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== 3 ONE'LL ¥
INCILLER VA reassy . I
INKER P ; :

THIS
ONE'LL
REALLY KILL
you!

“During my GOTHAM KMIGHTS run | was asked by DC's Bat-department to draw the covers for a six-
GOTHAM
h the tight

ker hadn't turned up for me to draw ir
E

| took the assignment even th

gl
ng unbroken runs

ces. For the first is went with a big

-mail came back to me containing a v n of my cover with
the almeost black background replaced by bright yellow. I'm glad they took my answer of ‘Ma!’ to heart.”
—Brian Bolland

JOKER: LAST LAUGH #1 CO
Oppo

-PJDIL/JIAD




JOKER: LAST LAUEH #6 COVER. 2002
Bottom & Right: Rough sketches
Opposite; Unaltered final cover

FUNNY
HOW THINGS
discovered that there was something THRN OLIT-"

about the characters, all of them new
to me, which didn't fit inte how | saw

“Scripts and reference images arrived
for the rest of the issues, and |

the world of Batman and the Joker,

| just couldn’t find the willpower to
draw the cover to #2. It's always a
very bad time for me when, having
said I'd do something, | have to take
it back. | agonize about it for a day or
two and then make the call. feeling

a failure. | imagine that people must
see mae as unreliable, a prima donna,
that the trust between myself and my
aditor has been eroded. In this case
however, | was asked to round off the
saries with the cover to #6. A simple
two-head shot. The original artwork

A WRITER
A PENCILLER
AN INKER

| sent in was considered too bloody,
se | supplied a slightly cleaned-up
varsion, You can see the original here.”
=—Brian Bolland




COVER STORY: THE DC COMICS ART OF BRIAN BOLLAND DUST JACKET, 2011




AgEmO BTy

WONDER WOMAN #96 COVER, 1995
Above: Original rough pencil sketches
Qpposite: Final colors

“To some extent, | felt that | had made the Joker my own—so | was pleased to see him in a Wonder
Woman story, In #36 he turns up in & scene and opens his coat to reveal an explosive vest. The best
visual gag. | thought, was in my first rough where he appears to be flashing Wondar Woman. That
was judged to be too risgué for a mainstream DC comic, so | tried a couple of 1.C. Leyendecker
homages. We settled for the fourth and final choice (and my least favorite). The 'flashing' rough
proved very popular, however, and I've been commissioned a couple of times by comics art
collectors to draw finished ink versions with Wonder Woman wearing her original costume.”
—Brian Bolland




WONDER WOMNAN #£1 VARIANT COVER, 2015 DAR £NIGHT Ii: THE MASTER RACE #1 VARIANT COVER, 2016




LA MOLE COMIC CON INTERNACIONAL 2014 PROGRAM COVER POSTER FD# LA MOLE COMIC CON INTERNACIONAL 2014




A BILL SIENKIEWICZ-STYLE BATMAN SKETCH BY BRIAN BOLLANJ

"The above skatch was drawn in Paris {(with a
series of markers that weare runr ow On ink,
by the looks of things), and Ita
Liberatore produced a painted version of it for
the French edition of THE KILLING JOKE."
—Brian Bolland

an artist Tanino




BATMAN: THE #ILLING JOKE ANIMATEL BLU-RAY COVER, 2016

BATMAN: THE #ILLING JOKE ANIMATEL MOVIE MINI-POSTE#R, 2016
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DETECTIVE COMICS #1000 VARIANT COVER, 2019

After making his professional debut in 1975, artist Brian Bolland
perfected his clean-line style and meticulous attention to detail
on a series of popular strips for the British comics magazine 2000
AD, most notably its signature feature Judge Dredd. He went on
to illustrate the 12-issue maxiseries CAMELOT 3000 and the Alan
Moore-written graphic novel BATMAN: THE KILLING JOKE for

DC before shifting his focus to work almost exclusively on cover
iNustrations. Since then, he has earned a reputation as one of the
best cover artists in the industry, and his elegantly composed and
beautifully rendered pieces have graced a host of titles, including
ANIMAL MAN, BATMAN, THE FLASH, THE INVISIBELES, WONDER
WOMAN and many maore.

RIAMN

"This Sprang piece was a gift from an art collector who was in
contact with a lot of artists, He knew | was a Sprang fan so he
cammissionad Dick to come up with this and paid him for it, Dick
also included a very nice letter. He'd clearly seen my work and
complimented me on the crispness of my line.”

—Brian Bolland
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ALAN MOORE

Alan Moore began working as a cartoonist in 1979 with several
humorous strips in Sounds music weekly. After a year, he turned
to writing, contributing to Doctor Who Weekly and 2000 AD.
This was followed by Marvelman (published in the United States
as Miracleman) and the political thriller V FOR YENDETTA, which
earned him the British Eagle Award for Best Comics Writer

in 1982 and 1983. His groundbreaking run on SWAMP THING
revolutionized comics and won him several industry awards. He
Is also the writer of the Hugo Award-winning WATCHMEN, a
landmark series that firmly established him as the most influential
writer in contempaorary comics, In 1993 Moore launched his own
comics imprint, America's Best Comics, through which he has
created (along with many talented illustrators) THE LEAGUE OF
EXTRAORDIMARY GENTLEMEN, PROMETHEA, TOM STRONG,
TOMORROW STORIES and TOP TEN.

INGJékElsalso
. You owe it to you

rtold, BATMAN: THE
back and read it aga

ONE BAD DAY,

According to the grinning engine of madness and mayhem
known as the Joker, that's all that separates the sane from
the psychotic. Freed once again from the confines of Arkham
Asylum, he's out to prove his deranged point. And he's going
to use Gotham City's top cop, Commissioner Jim Gordon,
and his brilliant and beautiful daughter Barbara to do it.

Now Batman must race to stop his archnemesis before

his reign of terror claims two of the Dark Knight's closest
friends. Can he finally put an end to the cycle of bloodlust
and lunacy that links these two iconic foes before it leads to
its fatal conclusion? And as the horrifying origin of the Clown
Prince of Crime is finally revealed, will the thin line that
separates Batman's nobility and the Joker's insanity snap
once and for all?

Legendary writer Alan Moore redefined the superhero

with WATCHMEN and V FOR VENDETTA. In BATMAN: THE
KILLING JOKE, he takes on the origin of comics' greatest
super-villain, the Joker—and changes Batman's world forever.

stunningly illustrated, BATMAN: THE KILLING JOKE THE

DELUXE EDITION has been lushly recolored by artist Brian —— |
Bolland, presenting his original vision of this modern classic. ——
This new edition includes BATMAN: THE KILLING JOKE .‘....‘,_'f-_'_--

- i

and stories from BATMAN: BLACK AND WHITE #4 and
COUNTDOWN #31, along with numerous Batman and Joker
covers and sketches by Brian Bolland, including artwork
only previously published in the Absolute edition!
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